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shock the bourgeoisie, the occasionally vulgar arro-
gance of his polemics, there was a fanatical integrity
in experiment :

His true Penelope

Was Flaubert.    (Mauberley.)

His study of Arthur Symons and his edition of
Lionel Johnson show that he knew himself the heir
of the nineties. The shades of Morris, Yeats and
even of Dowson flit about his Persona (1909) and
other early poems. More potent and lasting, how-
ever, was the love of Browning, expressed with
whimsical ruggedness in Mesmerism ; and he carried
on the tradition of vigorous movement, strong
idiom, and passion for the robuster sides of the
Middle Ages and Renaissance by his studies in
French, Provencal and Italian. Hence the dramatic
lyrics Marvoil and Pierre Vidal Old, the Villonaud, the
Bertrand de Born and Charles

D' Orleans. From sucH sources came the freely
running rhythms and the practice in forms of the
utmost formality (Sestina, Ballade, etc.), which
early marked him as a dexterous metrist. His
re-creation of the Old English Seafarer in alliterative-
accentual verse modelled on the original measure
was a notable achievement of great influence on
later poets.

Bitter breast-cares have I abided,
Known on my keel many a care's hold,
And dire sea-surge, and there I oft spent
Narrow night-watch nigh the ship's head
While she tossed close to cEffs.    Coldly afflicted,
My feet were by frost benumbed.